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Thinking
Shakespeare
(Revised Edition)
Cambridge University
Press
How did the actors for
whom Shakespeare
wrote his plays make

his characters come to
life, how did they
convey his words? Can
modern directors,
actors, and even
library readers of
Shakespeare learn
from them? Creating
character and making
the Elizabethan
playwright’s poetry
compelling for the
audience is a problem
which has seldom been
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resolved in modern
times. This book
demonstrates the hard
course a modern actor
must follow to make
real and truthful the
words he speaks, and
the action and emotion
underlying them. With
examples and simple
exercises, this book
helps with the
preparation for the
great task – providing
the actor with a
combination that
unlocks the Bard's
English. Starting with
how theatrical speech
was understood in
Renaissance England,
it looks at figures of
speech, the powers of
persuasion, and the
passion and rhythm
inherent in the
language.
The First English
Actresses Theatre
Communications Grou
Great Shakespeare
Actors offers a series of

essays on great
Shakespeare actors
from his time to ours,
starting by asking
whether Shakespeare
himself was the first--
the answer is No--and
continuing with essays
on the men and
women who have given
great stage
performances in his
plays from Elizabethan
times to our own. They
include both English
and American
performers such as
David Garrick, Sarah
Siddons, Charlotte
Cushman, Ira Aldridge,
Edwin Booth, Henry
Irving, Ellen Terry,
Edith Evans, Laurence
Olivier, John Gielgud,
Ralph Richardson,
Peggy Ashcroft, Janet
Suzman, Judi Dench,
Ian McKellen, and
Kenneth Branagh.
Individual chapters tell
the story of their
subjects' careers, but
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together these
overlapping tales
combine to offer a
succinct, actor-centred
history of
Shakespearian
theatrical performance.
Stanley Wells
examines what it takes
to be a great
Shakespeare actor and
then offers a concise
sketch of each actor's
career in Shakespeare,
an assessment of their
specific talents and
claims to greatness,
and an account,
drawing on
contemporary reviews,
biographies,
anecdotes, and, for
some of the more
recent actors, the
author's personal
memories of their most
notable performances
in Shakespeare roles.
Speaking in
Shakespeare's Voice
Spark Publishing Group
Cicely Berry, Voice

Director of the Royal
Shakespeare Company,
is world-famous for her
voice teaching. The
Actor and the Text is
her classic book,
distilled from years of
working with actors of
the highest calibre.
Shakespeare and the
Novice Actor Routledge
John Astington brings
the acting style of the
Shakespearean period
to life, describing and
analysing the art of the
player in the English
professional theatre
between Richard
Tarlton and Thomas
Betterton. The book
pays close attention to
the cultural context of
stage playing, the
critical language used
about it, and the kinds
of training and
professional practice
employed in the
theatre at various
times over the course
of roughly one hundred
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years - 1558–1660.
Perfect for courses, this
survey takes into
account recent
discoveries about
actors and their social
networks, about
apprenticeship and
company affiliations,
and about playing
outside the major
centre of theatre,
London. Astington
considers the
educational tradition of
playing, in schools,
universities, legal inns,
and choral
communities, in
comparison to the work
of the professional
players. A
comprehensive
biographical dictionary
of all major
professional players of
the Shakespearean
period is included as a
handy reference guide.
Shakespeare the Actor
and the Purposes of
Playing Smith & Kraus

Redefines the
relationship between
writing and
performance in
Shakespeare's theatre.
The Actor And The
Text Scribner Book
Company
Who says only the
British can act
Shakespeare? In this
unique guide, a
veteran acting coach
shatters that myth with
a boldly American
approach to the Bard.
Written in the form of a
play, this volume's
"characters" include a
master teacher and 16
students grappling with
the challenges of
acting Shakespeare.
Using actual speeches
from 32 of
Shakespeare's plays,
each of the book's six
"scenes" offer proven
solutions to such acting
problems as delivering
spoken subtext, using
physical actions to
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orchestrate a speech,
creating images within
a speech, dividing a
speech into measures,
and much more.
The Best Actors in
the World Routledge
The renowned actor
draws on his
experiences with
Shakespeare's plays,
as both actor and
director, to illuminate
the challenges of
staging Shakespeare's
works
The Death of the
Actor Routledge
For the Renaissance,
all the world may have
been a stage and all its
people players, but
Shakespeare was also
an actor on the literal
stage. Meredith Anne
Skura asks what it
meant to be an actor in
Shakespeare's England
and shows why a
knowledge of actual
theatrical practices is
essential for

understanding both
Shakespeare's plays
and the theatricality of
everyday life in early
modern England.
Despite the obvious
differences between
our theater and
Shakespeare's,
sixteenth-century
testimony suggests
that the experience of
acting has not changed
much over the
centuries. Beginning
with a
psychoanalytically
informed account of
acting today, Skura
shows how this intense
and ambivalent
experience appears not
only in literal
references to acting in
Shakespearean drama
but also in recurring
narrative concerns,
details of language,
and dramatic
strategies used to
engage the audience.
Looking at the plays in
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the context of both
public and private
worlds outside the
theater, Skura rereads
the canon to identify
new configurations in
the plays and new
ways of understanding
theatrical self-
consciousness in
Renaissance England.
Rich in theatrical,
psychoanalytic,
biographical, and
historical insight, this
book will be invaluable
to students of
Shakespeare and
instructive to all
readers interested in
the dynamics of
performance.
Thinking
Shakespeare Story of
Playing Shakespeare is
the premier guide to
understanding and
appreciating the
mastery of the world’s
greatest playwright.
Together with Royal
Shakespeare Company

actors–among them
Patrick Stewart, Judi
Dench, Ian McKellen,
Ben Kingsley, and
David Suchet–John
Barton demonstrates
how to adapt
Elizabethan theater for
the modern stage. The
director begins by
explicating
Shakespeare’s verse
and prose, speeches
and soliloquies, and
naturalistic and
heightened language
to discover the essence
of his characters. In the
second section, Barton
and the actors explore
nuance in
Shakespearean
theater, from evoking
irony and ambiguity
and striking the
delicate balance of
passion and profound
intellectual thought, to
finding new
approaches to playing
Shakespeare’s most
controversial creation,
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Shylock, from The
Merchant of Venice. A
practical and essential
guide, Playing
Shakespeare will stand
for years as the
authoritative favorite
among actors,
scholars, teachers, and
students.
Performing
Shakespeare
Unrehearsed
Greenwood Publishing
Group
In The Death of the
Actor Martin Buzacott
launches an all-out
attack on
contemporary
theatrical practice and
performance theory
which identifies the
actor, rather than the
director, as the key
creative force in the
performance of
Shakespeare. Because
actors are absent from
the site of
Shakespearean
meaning, he argues,

the illusion of their
centrality is sustained
only by a rhetoric of
heroism, violence and
imperialism.
Shakespeare and the
Actor Oberon Books
Beginning with
exercises designed to
break long-held habits
and allow an emotional
rather than intellectual
relationship to
Elizabethan language,
Kristin Linklater
analyses
Shakespeare's
strategies for creating
character, story and
meaning through
figures of speech,
iambic pentameter,
rhyme and the
alternation of verse
and prose.
The Book of Will Taylor
& Francis
Speaking in
Shakespeare's Voice: A
Guide for American
Actors is a book for
undergraduate and
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graduate students of
acting as well as for
the professional who
would like to perform
Shakespeare with the
skill of a classical actor.
It is also valuable for
European actors
interested in
performing
Shakespeare in
American English and
British actors who
would like to explore
Shakespeare from an
American perspective.
This guide focuses on
the technical elements
of voice and speech,
including breathing,
resonance, and diction,
as well as providing an
introduction to verse
speaking and scansion
and to Shakespeare’s
rhetorical devices,
such as antithesis,
alliteration,
onomatopoeia, irony,
metaphor, and
wordplay. These topics
are annotated with

examples from
Shakespeare’s plays to
demonstrate how an
actor can apply the
lessons to actual
performance. The book
also explores the
history of
Shakespearean
performance in the
United States and
provides guidance on
current editions of
Shakespeare’s text
from the Folio to online
Open Source
Shakespeare. A helpful
appendix offers
examples of two-
person scenes and
contextualized
monologues.
Shakespeare on
Theatre Cambridge
University Press
Thinking Shakespeare
gives theater artists
practical advice about
how to make
Shakespeare’s words
feel spontaneous,
passionate, and real.
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Based on Barry
Edelstein’s thirty-year
career directing
Shakespeare’s plays,
this book provides the
tools that artists need
to fully understand and
express the power of
Shakespeare’s
language.
Secrets of Acting
Shakespeare Nick Hern
Books
Provides a guide for
actors which outlines a
three-week process for
performing
Shakespeare's plays.
Freeing
Shakespeare's Voice
Allworth
"Grote describes the
company's
reorganization as the
King's Men, which led
to the writing of
Shakespeare's great
tragedies, as well as
the trials of the plague
years, Shakespeare's
retirement from the
stage, the

development of writers
to replace him, and the
burning of the Globe.".
Acting Shakespeare
Northwestern
University Press
æOriginalÆ
Shakespearean
theatrical architecture,
texts and performance
methodologies have
become subjects of
great popular,
professional and
academic theatrical
interest. Acting from
Shakespeare's First
Folio: Theory, Text &
Performance examines
a.
The Story of
Trailblazing Actor Ira
Aldridge Theatre
Communications Group
A guide to speaking
Shakespearean
dialogue for American
actors and students of
acting, including
technical elements of
voice and speech such
as breathing,
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resonance, and diction.
Acting Shakespeare's
Language Routledge
Shakespeare’s plays
can be performed
effectively without
rehearsal, if all the
actors understand a
set of performance
guidelines and put
them into practice. In
Performing
Shakespeare
Unrehearsed: A
Practical Guide to
Acting and Producing
Spontaneous
Shakespeare, each
chapter is devoted to a
specific guideline,
demonstrating through
examples how it can
be applied to pieces of
text from
Shakespeare’s First
Folio, how it creates
blocking and stage
business, and how it
enhances story clarity.
Once the guidelines
have been established,
practical means of

production are
discussed, providing
the reader with
sufficient step-by-step
instruction to prepare
for Unrehearsed
performances.
Clues to Acting
Shakespeare Simon
and Schuster
"John Astington brings
the acting style of the
Shakespearean period
to life, describing and
analysing the art of the
player in the English
professional theatre
between Richard
Tarlton and Thomas
Betterton. The book
pays close attention to
the cultural context of
stage playing, the
critical language used
about it, and the kinds
of training and
professional practice
employed in the
theatre at various
times over the course
of roughly one hundred
years - 1558-1660.
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Perfect for courses, this
up-to-date survey
takes into account
recent discoveries
about actors and their
social networks, about
apprenticeship and
company affiliations,
and about playing
outside the major
centre of theatre,
London. Astington
considers the
educational tradition of
playing, in schools,
universities, legal inns,
and choral
communities, in
comparison to the work
of the professional
players. A
comprehensive
biographical dictionary
of all major
professional players of

the Shakespearean
period is included as a
handy reference
guide"--
Shakespeare’s
Dramatic Persons
Dramatists Play
Service, Inc.
Thinking Shakespeare
gives the actor
practical advice about
how to make
Shakespeare's words
feel spontaneous,
passionate, and real.
Based on Barry
Edelstein's twenty-year
career directing
Shakespeare's plays,
this book provides the
tools that actors need
to fully understand and
express the power of
Shakespeare's
language.


